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Artist Statement 


Aesthetics comes from a Greek word which means sensory knowing - a 
knowledge of the senses. This knowledge is one of experience, of living, of 
perceptions and sensations. Our bodies are the locus for this knowledge. It is 
because we empathize with the human form that its' image has been a significant 
cultural sign throughout our history. Through object and image, the experience 
of the human body is transformed into 'the figure’, where sensate experience and 
‘knowing’ is explored. 


In our search for knowledge and meaning, there is creation and 
destruction. The concept of god(s) has frequently been explanation for the 
rhymes and riddles of our universe. It is my belief that our humanity is related to 
our godliness. We can have creative or ruinous abilities and should acknowledge 
whether we are being lead by our strengths or our weaknesses. 
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Group Exhibitions : 


April 1997 - Fringe Gallery , Edmonton, Alberta. 
February 1997 - Fringe Calle Edmonton, Alberta. 

April 1996 - Fringe Ga ite Edmonton, Alberta. 
February 1996 - Fringe Gallery , Edmonton, Alberta. 
April/May 1995 - Fringe Gallery, Edmonton, Alberta. 
February 1995 - Fringe Gallery, Edmonton, Alberta. 

June 1994 - The Works, Hdmontent Wilkens, 
December1994 - Latitude 53 Gallery, Edmonton, Alberta. 
July 1993 - Opperthauser Gallery, Stony Plain, Alberta. 
February 1993 = Opperthauser Gallery, Stony Plain, Alberta. 
May 1992 - Edmonton Art Gallery, Edmonton. 
October 1991 - Visions Gallery, Edmonton. 

August 1991 - Edmonton Art Gallery, Edmonton. 

April 1991 - Edmonton Art Gallery, Edmonton. 
December 1990 - Bowman Arts Centre, Lethbridge. 
December 1989 - Visions Gallery, Edmonton. 


- Latitude 53 Gallery, Edmonton. 
- Front Gallery, Edmonton. 


December 1988 - Front Gallery, Edmonton. 

December 1987 - Front Gallery, Edmonton. 

Collections : 

March 1995 - Alberta Foundation For the Arts, Edmonton. 
March 1992 - Misericordia Hospital, Edmonton. 
September 1991 - Alberta Art Foundation, Edmonton. 
December 1990 - AGT Ltd., Edmonton. 

April 1987 - University of Alberta: Department of Visual 


Arts (Printmaking Division), Edmonton. 


Works are also found in private collections across Canada, in Germany and Iceland. 
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MIXED BLESSINGS -_ List of Slides 


Christine E. Wallewein 


'We Meet' Series: 


1. Introduction (Neighbours) - 37" x 22" x 11" (male figure), 36" x 17" x 14" (female figure). 
Fired clay, cement, clothing, acrylics, metal leaf, 1997. 


2. 4AM (Good Morning) - 22" x 37" x 22" (space occupied by both figures). 
Fired clay, acrylics, metal leaf, 1997. 


3. Shared Space - 28" x 40" x 14", 
Fired clay, acrylics, metal leaf, 1997. 


4. Spat - 44" x 21" x 10". 
Fired clay, acrylics, metal leaf, 1997. 


5. Anoched ~ 36x27) % 12". 
Fired clay, acrylics, metal leaf, 1997. 


6. Monkey - 30" x 34" x 22". 
Fired clay, acrylics, metal leaf, 1997. 


7. Together -39" x 31" x 12". 
Fired clay, acrylics, metal leaf, 1997. 


8. Separating - 30" x 20" x 10" (male figure), 28" x 17" x 9" (female figure). 
Fired clay, acrylics, metal leaf, 1997. 


© Open 9 tot 10 x24 
Fired clay, acrylics, metal leaf, 1997. 


10. Single Beauty - 33" x 32" x 13". 
Fired clay, acrylics, metal leaf, 1997. 


11. Single Pair - 25" x 21" x 9" (male figure), 23" x 18" x 11" (female figure). 
Fired clay, acrylics, glass bead, 1997. 


ies) Ol x2 oe 
Ciment fondu, clothing, metal supports, concrete base, acrylics, 1997. 
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Jessie's Gifts - 52" x 21" x 11" (group measurement). 
Ciment fondu, clothing, acrylics, metal leaf, rebar, wood base, natural log with 
bird holes, 1996-98. 


Family Sweater - 48" x 48" x 10". 
White cement, clothing, acrylics, particleboard, plastic, wood moulding, 
199o%. 


. Two Close Fronts - 48" x 30". 


Paperclay, acrylics, particleboard, wire, wood moulding, 1998. 


Torch (Previously Burned) - 58" x 10" x 7". 
Metal mesh, metal leaf, rebar, wood blocks, cement, steel wool, 
acrylics, glitter, 1998. 


Grip 81" x 19" x10". 
Cast cement, fibreglass, wire mesh, glass bead, acrylics, wood base, 1997. 


Champ = 66" x 16° x 12 
Concrete base, metal mesh, rebar, steel wool, acrylics, copper slag, branch (wood), 
1997. 


Poke - 82" x 27" x 21". 
Natural tree, wood base, clothing, ciment fondu, acrylics, metal leaf, wire mesh, rebar, 
1997. 


Dressed In White - 88" x 35" x 15". 
Clothing, acrylics, fibreglass, steel wool, wire mesh, rebar, wood base, 
glitter, 1998. 


Dress - 52" x 24" x 12". 
Ciment fondu, clothing, acrylics, metal mesh, steel wool, glass bead, copper slag, 
1997. ( This peice has been retained to become part of the University's Permanent 
Collection. ) 
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Sarah Ciurysek 
MFA sculpture student Christine Wallewein’s exhibit Mixed Blessings opens today at 
the University of Alberta’s Fine Arts Gallery. Shown here is “Single Pair,” composed 
of fired clay and acrylics. The exhibit will show until January 18. Tonight, from 7 to 
10 pm., there will be an opening reception at the gallery. 
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By NORA ABERCROMBIE 


At stylish person 


om the A Channel accost- 
ed my children outside the Ed- 
monton Art Gallery on Sunday, 
demanding to knowifthey learned 
anything from Head and Shoul- 
ders, Knees and Toes. My six- 
year-old son wriggled and 
shrugged but his sister, a poised 
eight-year-old, informed her as- 
sailant that, yes, she had indeed 
learned something. 

“What did you learn?” asked 
the A Channel person. 

“I learned about body parts,” 
announced my daughter to the 
camera. 

I doubled over laughing. A 
good thing, too, as an hour wad- 
ing through throngs of thigh-high 
humanity had bestowed an im- 
pressive headache upon me and I 
needed the sudden oxygen rush 
afforded bya good chuckle. Head 
and Shoulders, Knees and Toes 
was yet another of the EAG’s ef- 
forts to open its doors to the 
community. This time, the point 
was to get kids to identify bits of 
bodies in artwork, figure out the 


different ways they can be used 
or rendered, then try rendering 
body bits themselves. Families 
were, upon entering, encouraged 
to partake in a “scavenger hunt” 
for heads, hands, veins and skel- 
etons—and other body parts 
found in artwork. The task in- 


- volved affixing neon sticky dots 


to aneon-colored questionnaire. 
I was nearly blind by the end of 
it. Sie es < 

But I was impressed, too. Giv- 
en a reason to look, kids do. And 


= given areason to look, so do their 


parents. I suspect that parents 
benefit as much from these brief 
encounters with art as the kids 
do. One question involved identi- 
fying an “unexpected” bit of Marc 
Hutchison in his self-portrait. 

“His bum,” offered my son. 

“Nope, I think it’s supposed to 
be veins and bones,” I said. 

“Well, I didn’t expect to see 
his bum,” he retorted. “So why 
isn’t that on the list?” 

Good question. But my head- 
ache emerged not through look- 
ing at art but asa result of the clay 
sculpture area. Tables wrapped 
in brightly-colored vinyl attracted 
hordes of wee tykes who couldn’t 
wait to get their chubby, dear lit- 
tle hands on globs of clay. (It is 
astonishing, when you think of it. 
Small children running in packs, 
clay and countless pieces of fine 
art all in the same building. Secu- 
rity staff deserve a medal). 

And so do the live models, 
especially the very patient wom- 


¢ January 22 - January 28, 1998 


an with the fruit on her head. 
Bless you, madam. I did not catch 
your name but your good humor 
infected many beleaguered par- 
ents who might otherwise have 
succumbed to despair. The very 
delicious gingerbread men 
-helped. 
xxx : 

Christine Wallewein’s MFA ex- 
hibition at FAB Gallery was... 
pretty. They reminded me a bit 
of Aganetha Dyck’s series, The 
Library: Inner/Outer, which 
features handbags and other per- 
sonal artifacts dipped in beeswax 
and otherwise decorated. Walle- 
wein’s sculptures are just as de- 
liciously goopy—and sometimes 
more so—but I yearned for more 
ideas. And less color. 

Lots of people are making 
drippy, goopy sculptures these 
days. I like it. 

xxx 
What I don’t like, and certainly 
do not understand, is why Visu- 
al Arts Alberta Association has 
moved to Medicine Hat. VAAA is 
the only provincial arts’ service 
organization (PASO) that repre- 
sents the interests and concerns 
of the Alberta visual art commu- 
nity. Apparently this is best ac- 
complished from Medicine Hat? 
Yet we can’t be surprised. Years 
after the amalgamation of the 
original four PASOs, VAAA final- 
ly begins the process of member- 
ship recruitment. No wonder the 
provincial government doesn’t 
trust the arts community. tv) 
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